THE SCENE IS CHANGED

Brandenburg Gate to the Jutland memorial.
Between the approach of midsummer and a delightful
production at the Staatstheater, Berlin seemed a pleasanter
place than usual.   The play was a baroque Comedy of Errors
very freely adapted by Hans Rothe, another joker with his
public since he put it all down to Shakespeare.   In refashion-
ing the play from the original and not from the classical
German version, Rothe had made it a comedy of character
in which the Dromios and their masters, and especially
Adriana and Luciana, might have stepped from any witty
and subtle drama of to-day into the maze of Ephesian
intrigue.   Their reactions to it were logical and intelligent,
and this was the mainspring of the comic effect.   The
explanations came at the end and not at the beginning as
with Shakespeare ;  and an ingenious direction and staging
diminished the physical field of action as the play went on,
so that the frontage of the house of Antipholus came nearer
and nearer down the sloping stage, scene after scene, until it
became a simple drop-curtain.    From pure enchantment
with this work I took the adaptation in hand again, and we
made two London productions of it in the following years.
It is  now called They Wander in a Maze, and gin-and-
Ephesian and gin-and-Syracusan are both served at the
Porcupine, to which house (you will remember) Antipholus
of Ephesus resorts to dine with " mine hostess " when he
finds his own home barred against him.  Meantime America
had rediscovered the Comedy of Errors theme in the Boys
from Syracuse as a musical and screen play ; but the Rothe
version is nearer the entertainment that Plautus and Shake-
speare set out to offer.
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